Circus Band, They Are There, and Symphony No. 4 of Charles Ives; 
Symphony No. 1 in D major of Gustav Mahler (Buffalo Philharmonic 
Orchestra, Michael Tilson Thomas, conductor; The Rutgers University 
Choir Symphony, F. Austin Walter, Director; Carnegie Hall, 3 PM, 
Balcony 0 9) 

And the forces of creation and re-creation are assembling and the 
musicians are slowly filling the stage and most of them are playing 
but of course they are not playing together because the performance 
has not yet begun and that is from the Mahler Symphony No. 1 and 

so is that and under the conductor's direction all the musicians 
will produce pattered or form-ed sound. Ives and Mahler and Ives 
was fond of repeating and his works are permeated with quotations 
from popular songs and hymns and Mahler used the sonata allegro 
form, Circus Band was written when Ives was 19 and for the piano 
and when Ives was in his 40's he wrote words for the piano music 

he had written when he was 19 and so Ives repeated the same work 
and as soon as the work of art is completed it can be re-written 
and that does not it goes without saying mean that it must be re- 
written only that it can be re-written. Bands and circuses and 


Circus Band was not written for symphony orchestra and Circus Band 


sounds endimanché and They Are There does not and the latter is 
an updating of Ives' He Is There! (May 30, 1917) written in 1942 
and Ives was fond of repetition and repetition and facts and other 
things as well are informative. Repeated melodies and deliberate 
dissonance and it is exhilarating and unmistakably Ives and Ives' 
Symphony No. 4 was written in the period 1910-1916 and it was not 
until April 26, 1965 that the Fourth Symphony was given its first 
complete performance and that was under the direction of Leopold 
Stokowski., Symphony No. 4 and the pianist is playing two pianos 
simultaneously and the pianos are at right angles to each other 
and rhythms and polyrhythms and each section of the orchestra is 
playing in wholly different metres and the cross rhythms are ex- 


hilarating, Turkey in the Straw. 


Virtual silence and dissonance and then enormous banks of sound 
penetrated by increasingly melodic brass and the sound of the 
triangle and the sound of the triangle is heard and the third 
movement is a double fugue on the hymns From Greenland's Icy 
Mountains and All Hail the Power and this is diatonic and the 





